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THE WORKS OF THE AMERICAN ETCHERS. 




XL — SAMUEL COLMAN. 

AMUEL COLMAN was born in Portland, Me., in 1832, but has resided in 
New York from an early age, excepting some years which he spent in 
Europe. " I have for many years been a collector of etchings," writes Mr. 
Colman, " and first attempted etching in 1 867, but after several years of 
trial gave it up on account of difficulty in having plates printed in a satis- 
factory manner. When the New York Etching Club was founded, in 1877, 
and its members came into possession of presses of their own, I took it up 
again with new zest, and etched the first plate from nature, Mount Desert, the following season. 
The same year (1877) I etched several more plates from nature, of which the Old Mill is the best, 
Commissions from publishers now began to come in, and stimulated the artists to more careful 
work. In consequence, during the past year I have devoted much time to endeavoring to over- 
come the difficulties of the art. The demand for printers has now become so great, that several 
have been found who equal the best in Europe. This in turn has given the etchers new heart, 

and so the two arts act on each other I feel that one of the most desirable features of 

etching is to give as much as possible the quick lines an artist makes with pen or pencil that 
represent or stand for what he sees in nature. For although there are no lines to be seen in 
reality, still they stand for the movement in figure, cloud, and mountain, and suggest to the 
quick imagination more than the finished picture. This is the reason why artists and persons 
cultivated in art take so much pleasure in simple sketches." 

Mr. Colman has destroyed most of his early plates. The list below given, like nearly all 
the lists previously published in this series, contains only those plates which the artist himself 
considers his best. 

Mount Desert, Me. Etched, 1877, from nature. — Size of engraved surface, breadth 4^"; height 3 J". 

Old Mill, East Hampton, L.I. i8-jj, from nature. — B. 6,^" ; h. 4 A". 

Pacific Coast, California. — B. 6f"; h. 41^^". 

The Lake Side. — B. 5 l^f" ; h. 4". No margin, 

Rotterdam, Holland. — '&. 3J"; h. 3 J". 

Amsterdam, Holland. — B. 9"; h. 5^". 

Amalfi, Italy. — B. 6^V" ; h. 3^". 

The Tower of Comar.es, Alhambra, Spain. — B. 3J"; h. s|". No margin. 

Durham, England. — B. 7I" ; h. 4^". Published with this number of the American Art Review. 

All these plates ai-e \ signed with the interlaced initials S. C, with the exception of Ttu Tower 
of Comares, which is signed in full. 

Mr. Colman's plates, in good impressions, at once challenge attention by their richness of 
color and their marked individuality. The work of most artists betrays influences of some kind, 
frequently amounting to reminiscences, but these etchings of Mr. Colman's stand absolutely by 
themselves alone. Their individuality may be due, perhaps, in a slight degree, to a certain 
mannerism. The love of line, of which the artist speaks in the letter quoted above, is occa- 
sionally carried to excess, producing a somewhat wiry effect, and the composition is apt to be 
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a trifle angular. These peculiarities, however, are more than compensated by the bold manage- 
ment of color, which, by a judicious use of contrasts, makes veritable color sketches of these 
abstracts of nature. The Tower of Comares and The Lake Side are especially remarkable for 
their suggestiveness in this respect. One is tempted, indeed, to say that Mr. Colman is more 
successful as a colorist in his etchings than in his paintings. Witness the plate entitled 
Amsterdam, which recalls a number of similar pictures among the later productions of the 
artist's brush. As an instance of poetical weirdness, of a treatment of both light and forms 
which one is in doubt whetHer to call supernatural or unnatural, but which, whatever it may be, 
takes powerful hold of the imagination, the third etching on the list, Pacific Coast, is worthy of 
a separate mention. 

It may unhesitatingly be affirmed that Mr. Colman's plates are among the most interesting 
pf the works so far produced by the etchers of America. 

S. R. KOEHLER. 



WALLACHIAN TEAM. 

Painted by Adolph Schreyer. Etched by William Unger. 

CHREYER'S works are as well known in America as they are in Europe, for there 
is hardly a private collection here which does not contain one or more of his 
paintings. It would be a waste of time, therefore, to dwell upon his merits. The 
etcher, also, is one of the world's celebrities, whose productions speak for him 
more eloquently than even the most inspired pen could do. The etching is 
probably familiar to some of the readers of the REVIEW, as it appeared in Mr. Hamerton's 
Portfolio of November, 1879. It may be well to note, however, that the title there given to it, 
Wallachian Posting, is erroneous. Schreyer's picture of that name ( Wallachische Post) is an 
earlier production than the Wallachian Team, if we may trust the explanatory text with which 
the etching was originally published by the Viennese Society for Reproductive Art. 

S. R. K. 





